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Love Letter to Humanity

Program
Kyunghun Kim - Conductor
Strauss: Serenade for Winds in E flat major, Op. 7 |
Mahler: Adagietto from Symphony no 5
Intermission
Brahms: Symphony no 1 in C minor, Op. 68
| - Un poco sostenuto - Allegro

Il - Andante sostenuto
lll - Un poco allegretto e grazioso

IV - Adagio - Allegro non troppo, ma con brio
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Kuunghun Kim
Kyunghun Kim is the Artistic Director
of the Ridgewood Symphony, Bergen
Youth Symphony and Orchestra and
Music Director of Ensemble Con
Cuore. He also serves on the music
faculty of Lehman College in New York.
Mr. Kim frequently appears as a guest
conductor with major South Korean
orchestras such as the Bucheon
Philharmonic Orchestra, the SungNam Philharmonic Orchestra
and the Korean Chamber Orchestra. Mr. Kim made his debut
with the WE Philharmonic Orchestra in the summer of 2021
at the renowned Lotte Concert Hall. c Orchestra, and Queens
Symphony Orchestra.Mr. Kim has held positions as Resident
Conductor for The Chelsea Symphony Orchestra, and Assistant
Conductor for both The Greenwich Village Orchestra and The
New York Symphonic Arts Ensemble. Additionally, he has
conducted The Vidin Philharmonic Orchestra, Seoul Philharmoni
Before graduating from The lJuilliard School in 2011 with a
Masters in Orchestral Conducting, Mr. Kim was an assistant
conductor of AXIOM, a contemporary music ensemble at the
Juilliard School and was a conductor of the school’s Music
Advancement Program (MAP) orchestra during 2009-2011. He
earned an Artist Diploma in Conducting in 2007 from The Curtis
Institute of Music, under the auspices of Otto-Werner Mueller.
BorninSeoul, South Korea, Mr. Kim began studying piano, violin,
and composition at the age of five. While continuing his study
at The Boston Conservatory, where he holds a B.M. in viola
performance. He has been invited to participate in numerous
prestigious music festivals, including the Wiener Meisterkurse,
The Cabrillo Festival of Contemporary Music, and The Pierre
Monteux School. In February of 2012, Mr. Kim was chosen as
a participant in a Beethoven masterclass with Kurt Masur at
the Manhattan School of Music. Mr. Kim has participated in
master classes with Michael Tilson Thomas, Alan Gilbert, John
Keenan, and Harold Farberman and also was a semi-finalist in
the Chicago Symphony Orchestra’s Sir Georg Solti International
Conducting Competition in 2013. Mr. Kim currently lives in
Bergen County, New Jersey with his wife and 2 young son.
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Program Notes

Adagietto from Symphony no. 5
Gustav Mahler (1860 - 1911)

Austrian conductor and composer of symphonies and song cycles,
Mabhler is remembered equally for both. As head of the Vienna Op-
era and one of the most important and influential conductors of the
period, Mahler significantly upgraded the level of performance for

vocalists and instrumentalists, and expanded the standard reper-
toire. He also ruled with an iron fist, helping to create the image of
conductor-as-dictator, which has only recently begun to change. As

a composer, Mahler drew heavily on Bach, Beethoven, Wagner, and
(to a lesser degree) Bruckner for inspiration. Mahler also supported

the Second Viennese School of composers, who in turn supported

him.

Mahler was known for the length, depth, and painful emotions of
his works: his music not only reflects his experience of life, but also
analyzes and recreates it. Aaron Copland said that “the difference
between Beethoven and Mahler is the difference between watching
a great man walk down the street and watching a great actor play
the part of a great man walking down the street.” By this, he meant
that even though both composers conveyed greatness, Mahler was
insecure in his, and accordingly used bigger gestures to convey it,
whereas Beethoven was supremely confident in his own mastery.

Mahler met Alma, his wife to be, on November 7th 1901 and com-
posed his fifth symphony between 1901 and 1902. Its middle move-
ment, the Adagietto, unfolds slowly and tenderly. Its impassioned
notes center on Mahler’s feelings and longings for Alma. His friend
Mengelberg’s score of the symphony attests to this: “[The] Adagiet-
to was Gustav Mahler’s Declaration of Love for Alma! Instead of a
letter, he sent her this manuscript without further explanation. She
understood and said that he should come [home to see her]! Both
have told me this”

Mahler conducted the Adagietto’s premiere in 1904, although he



continued to revise details of the orchestration until 1909. Fellow
composer Ernst Krenek (1900-1987) said of this symphony “it is a
piece with which Mahler enters upon territory of the ‘new music’ of
the twentieth century”.
Indeed, the Adagietto crystallizes the essence of Mahler’s heart-
breaking melodic style.
- Jason Sundram

Serenade in E-flat major, Opus 7
Richard Strauss (1864- 1949)

In 1882 Strauss had not yet emerged as Richard Strauss. I cannot
imagine anyone guessing the composer of the E-flat major Serenade
for Winds just by listening. Strauss was an extraordinarily accom-
plished and confident teenager, and this one-movement work is
music of charm as well as skill. The Strauss most of us know best—
the tone poems of the 1880s and 1890s, and the operas from the
early years of the twentieth century—is full of Wagner, and in 1882
that particular magic had not yet made its effect on his work.

Strauss’s father, Franz, was principal horn in the orchestra of the
Bavarian Court Opera in Munich for forty-nine years. One reads
that his playing of the solos in the Wagner operas was heartbreak-
ingly beautiful. He loathed every note of them. He detested Wagner
the man and he feared and hated the whole current of modernism
that Wagner stood for. Young Richard, therefore, was brought up in
a strictly classical orthodoxy. At seventeen, having barely arrived at
Brahms by way of Mendelssohn, Chopin, and Schumann, he secret-
ly studied the score of Tristan against his father’s orders. More than
sixty years later he recalled how he had “positively wolfed it down
as though in a trance,” but he had not yet internalized it to the point
that it influenced his own compositions. The honeyed classicism of
the Serenade is a tribute to Franz Strauss’s paternal influence, and
having grown up in the house of the most admired brass player in
Europe must have had some bearing on Richard’s lifelong flair for
wind music.

The Serenade is short as well as sweet. A single movement, it takes



perhaps ten minutes in performance. The tempo is andante. The
sonority brings Mozart to mind. The thirteen winds are not exactly
those of Mozart’s so-called Thirteen-Wind Serenade (actually for
twelve winds with string bass), but it is probably inevitable that we
think of Mozart when we hear music for wind ensemble written
with so beautiful a sense of euphony. The soft-edged lyricism of the
music itself suggests Mendelssohn, especially in the opening phras-
es. Strauss’s imagination for sound yields beguiling results through-
out.

—DMichael Steinberg
Symphony No. 1 in C Minor, Op. 68

Johannes Brahms(1833-1897)

In 1853, Robert Schumann wrote a laudatory article about a
20-year-old composer from Hamburg named Johannes Brahms,
whom, Schumann declared, was the heir to Beethoven’s musical

legacy. Schumann wrote, “If [Brahms] directs his magic wand
where the massed power in chorus and orchestra might lend him
their strength, we can look forward to even more wondrous glimps-
es into the secret world of the spirits.”

At the time Schumann’s piece was published, Brahms had com-
posed several chamber pieces and works for piano, but nothing for
orchestra. The article brought Brahms to the attention of the musi-
cal world, but it also dropped a crushing weight of expectation onto
his young shoulders. “I shall never write a symphony! You have no

idea how it feels to hear behind you the tramp of a giant like Bee-
thoven,” Brahms grumbled.

Brahms took almost 20 years to complete his first symphony. It is
commonly supposed that Brahms’ feelings of intimidation about
composing a symphony worthy of the Beethovenian ideal kept him
from finishing the symphony more quickly. However, this theo-
ry, on its own, does him a disservice. Brahms wanted to take his
time, a reflection of the serious regard he felt for the symphony as a



genre. “Writing a symphony is no laughing matter,” he remarked.

Brahms began compose the first movement of his Symphony No. 1
when he was 23, but he was handicapped by his lack of experience
composing for an orchestra. Over the next 19 years, as he contin-
ued working on his first symphony, Brahms wrote several other
orchestral works, including the 1868 German Requiem and his
popular Variations on a Theme of Haydn. The enthusiastic response
both works received bolstered Brahms’ confidence in his ability
to handle orchestral writing. Furthermore, in 1872, Brahms was
offered the conductor’s post at Vienna’s Gesellschaft der Musik-
freunde (Society of Friends of Music). The opportunity to work
directly with an orchestra gave Brahms an invaluable first-hand
understanding of how the different sections of an orchestra inter-
act. Finally, 23 years after Schumann’s article first appeared, Brahms
premiered his Symphony No. 1 in C Minor. It was worth the wait.

Brahms’ friend and critic, Eduard Hanslick, summed up the feel-
ings of many: “Seldom, if ever, has the entire musical world awaited
a composer’s first symphony with such tense anticipation . . . The
new symphony is so earnest and complex, so utterly unconcerned
with common effects, that it hardly lends itself to quick under-
standing . . . [but] even the layman will immediately recognize it as
one of the most distinctive and magnificent works of the symphon-
ic literature.”

Hanslick’s reference to the symphony’s complexity was a polite way
of saying the music was too serious to appeal to the average listener,
but Brahms was unconcerned; he was not trying to woo the public
with pretty sounds. “My symphony is long and not exactly lovable,”
he acknowledged, but it is Brahms” most emotional and personal
musical statement. The symphony is carefully crafted; one can hear
Brahms’ compositional thought processes throughout, especially
his decision to incorporate several overt references to Beethoven.
The moody, portentous atmosphere of the first movement, the
short thematic fragments from which Brahms spins out seemingly
endless developments, are all hallmarks of Beethovenss style, as is



the choice of C minor, a key closely associated with several of Bee-
thoven’s major works, such as his Symphony No. 5, Egmont Over-
ture, and Piano Concerto No. 3. And yet, despite all these deliberate
references to Beethoven, this symphony is not, as conductor Hans
von Biilow dubbed it, “Beethoven’s Tenth.”

The voice is distinctly Brahms;, especially in the inner movements.

The tender, wistful Andante sostenuto contrasts the brooding pow-
er of the opening movement. Brahms weaves a series of dialogues
among different sections of the orchestra, and concludes with a
duet for solo violin and horn. In the Allegretto Brahms relaxes Bee-
thoven’s frantic scherzo tempos. The pace is relaxed, easy, featuring
lilting themes for strings and woodwinds. In the finale, a strong,
confident horn proclaims Brahms’ victory over the symphonic
demons that may have beset him. Here, Brahms also pays his most
direct homage to Beethoven with a majestic theme, first heard in
the strings, that closely resembles the “Ode to Joy” melody from
Beethoven’s Ninth Symphony. When a listener remarked on this
similarity, Brahms snapped, “Any jackass could see that!”

- Flizabeth Schwartz

Adelphi Orchestra

Strings, Woodwinds, Piano
Video Round Submissions
February 1, 2023
Finals
Saturday, April 22, 2023
National Opera Center, NYC
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ok /4
» Rules & Application Forms
Adelphiorchestra.org/young-artist-competition



About the Adelphi Orchestra
The Adelphi Orchestra is a professional, non-profit orchestra per-
forming symphonic, chamber, operatic, and dance concerts. For
the past 18 years, the Adelphi Orchestra has sponsored a Young
Artist Competition and Young Artist Concerts throughout New
Jersey and the New York metropolitan area. The Adelphi Orchestra
presents concerts with accomplished national and international
guest soloists and distinguished conductors. For the past 6 years,
The orchestra has been nominated by its peers for the JerseyArts
People’s Choice Award in the Favorite Orchestra/Symphony Divi-
sion. The Adelphi Orchestra is a member of Opera America. It is
northern New Jersey’s longest continuously performing orchestra
and a member of the New Jersey cultural community for 69 years.
The Adelphi Orchestra is a equal opportunity employer.

Visit AdelphiOrchestra.org

Shop at AmazonSmile =~ Subscribe to our

and Amazon will make
a donation to:

The Adelphi Orchestra

‘ Get started
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BalletArtsNJ.com
Dear Sponsor;

As our world evolves into a kaleidoscope of digital realms, we lose opportunities to foster face-to-face
connections with each other. Now more than ever we understand that personal interactions are at the
heart of human relationships and Ballet Arts is committed to creating spaces to renew these connections
and giving our children and youth the skills they need to succeed.

For over 45 years, Ballet Arts, one of New Jersey’s most esteemed ballet schools, has been bringing
quality dance education and performances to the Bergen County community. Through a working
partnership with River Dell High School, Ballet Arts students have the privilege to perform classical
ballets on stage in partnership with high school students trained in technical areas, guided by
professionals who nurture their talents. Students learn valuable lessons in what it takes to bring a
production to the stage: demanding work, dedication, perseverance, accountability, self-reliance, and of
course, practice, practice, and more practice!

For the first time ever, Ballet Arts is collaborating with Adelphi Orchestra to bring live music to the
performances of The Nutcracker at River Dell High School December 10th and 11th, 2022. The

Adelphi Orchestra, northern New Jersey’s longest continuously performing orchestra for 69 years, is a
professional, non-profit orchestra performing symphonic, chamber, operatic, and dance concerts. A live
orchestra is a wonderful learning experience for the dancers, production crew, and select advanced high
school music students who will have the opportunity to play alongside professional musicians.

We are committed to continuing our tradition of excellence and want to share our joy of the performing
arts with our community through this symbiotic collaboration with Adelphi Orchestra. However, we
cannot do it alone, we need a little help from our friends.

i

Please becoming a sp to bring live music to the ballet!

Adelphi Orchestra is a 501(c)(3) non-profit organization — tax ID# 237328670. All contributions are
tax-deductible and 100% of proceeds are for professional musician fees.

Thank you for your tax-deductible gift! Ballet Arts and the Adelphi Orchestra appreciate your support
and welcome your gift, regardless of size.

(Spa/twmﬁqﬂ&

Cldelphiardhestia/ ndotacker2 022
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Fair Lawn Community Center Theater (FLCC)
Cosponsored by the Borough of Fair lawn

Love Letter to Humanity
Fri Sept 30, 2022 - 7:30 PM

Kyunghun Kim - Conductor

Mahler: Adagietto from Symphony no 5

Strauss: Serenade for Winds in E flat major, Op. 7
Brahms: Symphony no 1

Mozart Requiem
Arsmusica Chorale
Sat October 22 - 7:30 PM

Bethlehem Lutheran Church

Nutcracker Ballet
Ballet Arts
Sat Dec 10 - Sun Dec 11

Bethlehem Lutheran Church

= Symphonic Voyage
% Sun Mar 19, 2023 - 2:00 PM
= Conductor: Jason Tramm

Rossini: La Cenerentola Overture

Dvorak: Concerto for Cello in B minor, Op. 104/B 191
Bethany Bobbs (Cello)

Mendelssohn: Symphony no 3 in A minor, Op. 56 "Scottish"

Brahms & Dvorak
Sun May 7, 2023 - 2:00 PM

Conductor: Scott Jackson Wiley

Brahms: Concerto for Violin in D major,

Sophia Werner (Violin)

2022 AO Competition Winner

Dvorak: Symphony no 7 in D minor,
Mendelssohn: Hebrides Overture, "Fingal's Cave"

Artsamble 2023
Sat June 10, 2023 - 4:00 PM

Veterans Memorial Park, Westwood, NJ

This program has been made possible in part by a grant administered by the Bergen County Department of Parks.
Division of Historic and Cultural Affairs from funds granted by the New Jersey State Council on the Arts.




The Adelphi Orchestra
Wishes to express its gratitude to all of its volunteers,
friends, individuals, corporate and foundation donors,
advertisers
For helping make all our programs possible we are
looking forward to sharing more music with you this
concert season!

Support Northern New Jersey's Finest Orchestra!
Innovative programs, world-class conductors and
soloists, and great music for our community!
Your generous contributions allow us to continue to
give the gift of music!

Adelphiorchestra.org/donate

Adelphi

ORCHESTRA
AdelphiOrchestra.org
Yes, | want to support the 66th Season of "Music for All"

$50 $100 $250 $500 $1000 $2500 S

Notify (name):
Please make my giftin (_) Memory or (_) Honor of:

Naming Opportunities

Conductor ($1000) Concertmaster Chair ($500)

Principal Chair ($250) Any other Chair ($100)

Listing in the program: Yes ( ) No ( )

Name:
Email:

Phone:

Address:
Please send me more information on Volunteering ___ Planned Giving ___

PO Box 262 River Edge, NJ 07661 201/477-0406 |
aoinfo@adelphiorchestra.org adelphiorchestra.org
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